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Good light makes your prints appear even more 

b e a u t i f u l . G e t g o o d l i g h t . I t ’s o n e o f t h e m o s t e s s e n t i a l

elements in any photographic image, at the point of

c a p t u re , d u r i n g p ro c e s s i n g , a n d a t t h e p o i n t o f d i s p l a y.

S o L u x ( w w w. s o l u x . n e t ) m a k e s g o o d l i g h t . S o L u x b u l b s ’

Color Rendering Indexes ( rating used to describe the

quality of light) are 99 on a scale of 100. All SoLux

bulbs are full smooth spectrum and ultra low UV and

I R . S o L u x b u l b s c o m e i n a v a r i e t y o f c o l o r t e m p e r a t u re s :

3500K, 4100K, 4700K, and 5000K. SoLux bulbs come

in a variety of beam angles: 10–36 degrees. Low volt-

age (12 volt), SoLux bulbs fit in standard MR-16 2-pin

socket fixtures and adaptors are available for re g u l a r

s c rew-in fixture s .

While light has many important qualities, two are 

p a rt i c u l a r l y s i g n i f i c a n t ; t e m p e r a t u re a n d s p e c t r a l p o w e r

d i s t r i b u t i o n .

M o s t p r i n t s a re v i e w e d u n d e r l i g h t t e m p e r a t u re s w a rm e r

t h a n 5 0 0 0 K , t y p i c a l l y a m i x o f t u n g s t e n ( 2 8 0 0 K ) a n d d a y-

l i g h t ( v a r i a b l e ) . G a l l e r i e s a n d m u s e u m s f a v o r h a l o g e n

(2900K). Studies suggest that more people prefer view-

ing artwork under higher color temperatures (3500K).

J O H N P A U L C A P O N I G R O

R E V I E W

A m a j o r i t y o f a rt i f i c i a l l i g h t s o u rc e s , i n c l u d i n g f l u o re s c e n t ,

metal halide, and LEDs, have an uneven distribution

of colors. Graphs of light sources with uneven spectral

distributions display spikes in specific regions of the

s p e c t rum. Spikes limit the number of available colors

in a spectrum to discern an object’s color. Due to

missing colors in between spikes, objects may look

dull or gray. When a spectrum is uneven, hues that

a re found in elevated levels appear brighter while

hues that are found in low levels appear duller. Spikes

c reate an imbalance in the relationships between hues.

When possible, avoid lights that have them.

Incandescent light contains large amounts of yellow,

orange, and red light. Though not as extreme, halogen

s u ffers from the same tendencies. Cool white fluore s-

cent light may produce a white that is cooler in

appearance, but all fluorescent lights have uneven

spectral distributions.

How important is viewing light? Ve ry. To many, at 

first glance, the diff e rences may seem subtle. To tru l y

a p p reciate the diff e rences you need a side-by-side

comparison of the same or identical objects in spikey

and smooth spectrum light sourc e s .

The curators of the Van Gogh Museum (N e t h e r l a n ds)

v i s i t e d t h e i r t r a v e l i n g c o l l e c t i o n w h i l e i t w a s o n d i s p l a y

at the National Gallery of Art (US). “What have you

d o n e w i t h o u r p a i n t i n g s ? ” t h e y e x c l a i m e d . T h e y t h o u g h t

t h e y h a d b e e n c l e a n e d . “ N o t h i n g . ” w a s t h e re p l y. T h e

re a l a n s w e r w a s i n t h e l i g h t – S o L u x . U n d e r f u l l s p e c t ru m

light sources the paintings appeared significantly

b r i g h t e r, cleare r, and more saturated. The Van Gogh

Museum now uses SoLux bulbs. More and more

museums are beginning to use SoLux bulbs as well. 

I use SoLux 3500K bulbs for my studio and gallery. 

I evaluate and display prints under the same light,

one that most closely approximates the display 

conditions prints are most likely to be viewed under. 
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I use four SoLux Gooseneck fixtures for portable light

s o u rces; two with 3500K bulbs to evaluate display

conditions and two with 5000K bulbs to evaluate

color management issues (calibration, softpro o f i n g ,

and pro f i l es ) .

I recommend to owners of my prints that they stro n g-

ly consider using 3500K SoLux bulbs for display and

v i e w i n g .

To see, you need light. So it stands to reason that the

light you view your prints in is extremely import a n t .

All lights are not created equally. For the best re s u l t s ,

choose a high quality light sourc e .

Visit w w w. s o l u x . n e t to find out more about their

p roducts and light ( t h e re are excellent re s o u rces there

on the science of light). For even more inform a t i o n ,

c o n t a c t P h i l B r a d f i e l d – p h i l @ s o l u x . n e t o r

8 0 0 – 2 5 4 - 4 4 8 7.
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2. Spectral curves comparing 3500K halogen (y e l l ow)

and SoLux ( red)

3. Spectral curves for 5000K fluorescent gti lightbox

(b l ue) and SoLux ( red)
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